THE CARDINAL 


XT AXE AT HIS BATH 


August 4 ~=We are back at Scalera’s to film a key sequence. 
Guido imagines that the cardinal grants him an audience in a steam bath. 

The fantasy begins while he is listening to Pace’s advice in a public 
steam room. From time to time a nurse’s voice comes over the public- 
address system, calling a patient, by number, to enter or leave the room. 
Suddenly Guido gets up and goes out as if he had forgotten something. 
We did not know it when we filmed that scene, but Guido imagines he 
has heard the nurse announce that the cardinal is waiting for him. His 
production staff besieges him with last-minute counsel and requests as he 
dresses. Then he hurries along the corridor of the countless doors, tying his 
necktie as he goes. 

Now he is with the cardinal—or, more accurately, in an adjoining 
room. A priest enters, and says: “Only five minutes, please,” like a nurse 
with a seriously ill patient. A low window with opaque panes opens slowly: 
in the next room, which is on a slightly higher level, two priests and the lay 
secretary, in a doctor’s tunic, are preparing the cardinal for his steam bath. 
At last Guido can question him. 

But what will he ask? When he spoke to the cardinal in the woods, 
Guido could not find words for his problems. Now, in this imaginary 
audience (which corresponds to a scene in his film), he is going to try. 
Fellini tells the cardinal to recite numbers, for he is still uncertain what 
the prelate should answer Guido. And, since Guido is replaced by the 
camera in this sequence—he is never seen at all—we do not even know 
what he asks. The lines will be decided on when it is time for dubbing. 

The synthetic steam forms an alliance with the 95-degree heat out- 
doors. No point in being a martyr for a wordless scene! I spend the day 
in my Office with the blinds down; now and then I take a quick look 
on the set. 
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